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Amidst numerous stories of the struggle of our people, one
that has remained consistently untold is that of our women.

Deprived of social

attention because tradition makes their

public appearance a taboo. Handicapped by illiteracy because
custom has it that their place is within the confines of homes.
Constrained by a lack of opportunity because practice has it
that ‘men are better contenders for every job that society can
_provide. Ard yet in spite of the deprivation, the handicap and
the constraints Bangladeshi women wage a valiant struggle for
the economic betterment of the family which has remained unsung.
This struggle is as spectacular in its courage, as determined in
its progress and as imaginative in its variety as any other waged by

men.

It is this untold story, brilliant in its scope, beautiful in its
human appeal and brave- in its content which attracted the sensi
tivity of a young American photo-journalist, Julia Brennan.
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Julia a teenage student from
Columbia  University, New
York has brought out an in.
teresting and unusual  photo
journal on “Handicrafts ot
Bangladesh”. Like all Eura.
peans and Americans  Julia
Brennan  understands  that
Bangladesh has been the cen.
tre of floods, war, drought and
devastating inflation and that
the people of Bangledesh have
had to toil to keep body and
soul alive. Julia collected the
material for the book in Janu-
arv and February 1976. The
book is then a fascinating
study of the different aspects
of handicratty which provides
material for those interested
in “aid through trade” and
for those who would like to
know more about Bangladesh
as a developing country.

Julia received help from the

{_zln. Works (the  Women's
andicrafts Marketing  Or.
ganisation) which gave her 2
description of the relevant pro.
duction centres.  The young
author also got  her self a
Bangladeshi guide who helped
her with questions and trans-
lations.  He also helped het
plan her project. In her book
Julia shows the day by day
work of the cottage industry
rogramme, She has explained
ow handicraft is the new
hope for thousands of women
in the villages and refugee
camps.

Julia has shown how the
handicrafts of Bangladesh are
a traditional skill. The place
mats and the  “sikas” that
beautify the European  and
American home come from a
background  of proverty, ig.
norance, sickness and overpo.

pulation, as the author reports
clearly, with her hotogralph‘c
documentation ans journalistic
commentation. She has written
how jute is knotted and wo-
ven from skeins of raw white
jute. She has also  carefull:
delineated how beautiful pas-
kets are made from cane that
is finely split and coiled into
a_design. us it has been
shown how these crafts are
a part of the daily hfe and
how, encouraged and develop.
ed through the method of the
cooperatives, they can serve us
means of economic indepen.
dence.

In course of her writing the
author has explained in detail
the pattern o
cooperatives
Warks.

It has been told how the

work in the
and the Jute
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Jute Works company is self-
suppoxﬂnlz and is unlike any
commercial exporter who will
abandon one village for ano.
ther in search of lower price.
It has been explained how
m} tig.not to make:a pro.
B 10 tgmercially

i de’ a for the han.
icrafts of the proverty stri-
cken woman, who are often
widows into the bargain.

The author has studied and
presented her subject  with
trsmendous patience, care and
understanding, which is remar.
kable in one so young. In
rromoting th..hmdlcufts Julia
ras made a detailed study of
the socio.economic position of
the women and the difficluties
as well as promises  of the
nandiwiok industry in a trou.
tle strewn place. In course of
the book, the author explains

how the Bangladeshi woman’s
whole day is gevoted to  her
tamily and that she has no
means of having a separate job
or income. It is also  shewn
now not a all women have
secure family to relay one.

are many widows and

unmarriageable girls who need
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comes in, it
n t. It is told how
out of the idea of craft pro.
wrammes developed  thy wo-

craft
is po

. x..“‘:‘
*lﬁwi_ licrafts but to

men’s handicraft cooperatives.

It is stressed that  Bngla.
deshi women are totally un.
self_fish and unaware of their
confirmed_situation  but how
the handicrafts co.operatives
are slowly making them re.
alise their future oppoOrtuni.
ties.

The book describes how the
Jute Works is the culmination
of the cooperatives and how
there is careful quality control
of the strength, colour and
length of the jute
There are, moreover, the wo-
men’s training centres which
teach the women how to make
other articles besides
such ag table mats,
bags and belts. This
places like g‘agaronl, in Dacca,
a distance from the villa
from where women come wit
their needle, scissors and own
jute, as the author narrates,
{ulia goes into the depth of
he centres and even gives the
background story of &e two
extraordinary  women, deaf
muua Dolly and Patricia who
run the Jagaroni centre. This
gives a sense Of immediacy,
and with the help of the nu.
merous

his own. :

Writing -alo6t ¥ the 'ﬁ’ﬁ
handicraft centre for widows
in Bogra, Julia reports how the
Bogra women have earned a
name for themselves by work.
ing at the hessein bags, with
jute and hessein of their own.
Apatt  from writing about
place mats and runners the
author also explains, along side,

the schooling of the
widows’ children is carried oy
at the centre. -

Julia hag also dealt with the
prayer mats of the Noakhal;
women. The makers of the
mats have still to be organigeq

threads.

aphs, the reader -

S ot AT

Making jutepags.

i:ldb.
fed by teachi

ed to survive on their
o
ng
Piie, cine nd crochet, Julia
sins clearly and emphati-

TEE®

E1 31
ggk

» shown @
big break. It is asto.

ol how @ l7.ye|x.t_>ld

b3

M

]

Specimens of cant mat



